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“Life is not what one lived, but what one remembers and how one remembers it in
order to recount it.” (Gabriel García Márquez 2014, 8)

I. Introduction
Lost memories are the ones that chase us, and a way to find relief is going back to
those places from which they come from. In my case, those lost moments manifest in
my mind in the form of images that I have not been able to interpret, sometimes they
are just stories I have heard and some others are pictures I saw in an old album and
now I appropriate as lived experiences. This process of remembering constitutes an
enterprise of recovery and puzzle solving that Michael Kenny explains as a “[…]
commitment to recalling parts of the experience which have been lost to memory”
(Kenny 1999, 434)

In my necessity of going back to the house to recover my lost family memories, I
intend to explore memory and its relation with place, in the constitution of what
Deleuze calls the “becoming”, taking into account the stories told by the people
related with a house, through the perspective of three different generations and also
my own personal memories, via a narrative ethnographic study related with the
memory recall of the old house of my childhood called “La Manguita”, in the city of
Neiva – Colombia.

Colombia & Neiva City
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Fig.

1.Colombia.

2019,

Map.

Google

Maps.

https://www.google.com/maps/d/u/0/edit?mid=1MQPiewnO5JHCb-

UiqI9J0EqTKInj78d8&ll=-7.546629968152736%2C-64.39313546037329&z=4 (accessed 1 October 2019).
Fig. 2. Neiva. 2019, Map. Google Maps. https://www.google.com/maps/d/u/0/edit?mid=1MQPiewnO5JHCbUiqI9J0EqTKInj78d8&ll=-7.546629968152736%2C-64.39313546037329&z=4 (accessed 1 October 2019).

La Manguita: land and house

Fig. 3 & 4. La Manguita. 2019, Map. Google Maps. https://www.google.com/maps/d/u/0/edit?mid=1MQPiewnO5JHCbUiqI9J0EqTKInj78d8&ll=-7.546629968152736%2C-64.39313546037329&z=4 (accessed 1 October 2019).

This paper has four parts: The Methodological Approach, My positioning, The
Analytic Framework (with four chapters: The Historical Memory, A Place to
Remember, The becoming of Us and The Resistance) and The Conclusion.
In the methodological approach, we would explain Gubrium & Holstein’s (2008)
analytical strategies, in which the context is essential to understand the different
narrative constructions. For this reason, I explain in detail how the research process
was undertaken, with its successes and shortcomings. Also, I include my positioning
towards the house and my relation with the people interviewed; which should help
you understand as a reader why I recall and tell those specific events and the way I
analyze them.

The main analytical chapter has four parts, and each part exposes a theoretical
framework and subsequently a narrative analysis:
(1) In “The Historical Memory”, I explain why memory could be considered a
narrative reconstruction of the present. I deal with the notions of memory and power,
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divided in three dimensions: personal memory, collective memory and historical
memory. I also analyze how the process of remembering and forgetting is undertaken
and, finally, what is to be remembered and told in that narrative construction of
stories.
(2) In “A Place to Remember”, I analyze the relation between memory and place.
What I address in this section is how the place becomes an anchor that links the past
and the present in its material and imaginary form, as explained by Kelly Baker
(2012), and shapes memory, by giving the context and helping explain our narrative
of the past (or present). For this, I will contextualize the notion of place, taken from
the humanistic geography theoretical tradition and how it relates with memory
through sense of place and meaning, also what is the role of experience in this
relation.

(3) In the fourth chapter (The becoming) I will explain the concept of becoming
(dynamic process), in opposition to identity (static fixation of what is); which authors
dealing with memory like Baker, Vardaki constantly use and the problems implied.
For this purpose, I will start with Heidegger’s ontological positioning around his idea
of “dasein”, and the presupposition that life is determined by the experience of “being
in the world”. Then, I will present Levinas' critic of such ontological positioning;
arguing that Heidegger’s conception of the “Being” (subject) implies sameness and a
fixed idea of identity and in contraposition, I will show the way how he states that the
being (verb) should be understood in its difference and in its relation with the other.
Further I will analyze Deleuze’s critic regarding that idea of sameness, as fixation of a
singular “being” with a unique identity, with what he calls the “virtual becoming” and
the “being” understood as a dynamic process of change.

The idea is to illustrate how in the continuous process of remembering and forgetting
through the evocations of the place, we could envision the ephemeral unity of the
being, not as a fixed form of identity (as Baker or Vardaki explain) but in the coalition
of its different components in multiplicity (in a rhizome form, as Deleuze explains),
through the stories they tell. Those stories grasp for a single moment not “what it is”,
but “what is being” and as soon as they take place, dissolve and recreate in the
process of becoming.
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(4) In the final section (The Resistance) I would analyze how through memory and
place we could envision that process of change. Based on the idea that the interaction
between memory and place is not fixed but is created and recreated in a constant flux
of elements that interact in the process of becoming. I argue that this process is
susceptible of transformation; what is remembered, the meaning of a place or the
constructed ideas around “identity”, could be contested and subverted, through the
ever-changing process of becoming.

In the final chapter I conclude having in mind the analysis of the three concepts and
its relation. I show how the memory and the place mingle and further disarticulate and
reconstruct again, taking into account the narrative of the stories as exteriorizations of
the coalition of those interactions, process described by Deleuze as rhizomes, in
dynamic process of becoming in the present.

II. Methodological Approach

The ethnographic research would be undertaken through a narrative analysis of the
stories told by the relatives or others, the people that lived or have an emotional
attachment to the house. I aim to understand how those stories came to be and why
they are addressed in so many different and contradictory ways, but somehow could
be articulated.
In this order of ideas, Gubrium & Holstein’s (2008) explain how “Narrative
ethnography calls for new analytical sensitivities and emphases. The focus is on the
contexts, conditions, and resources of the storying process. Narrative ethnography
casts a wider net in an effort to describe and explicate the storying of experience in
everyday life. The goal is to capture—through multifocal analysis—the contextual
influences and dynamics that shape narrative.” (Gubrium & Holstein 2008, 262)

Using in depth interviews, participant observation (in our old house and with the
people living currently in it) and three different techniques: mapping, drawing and
audio visual records of the house, the idea is to capture and understand the different
ways in which the process of story telling is produced and how the narrative is
6

constructed.

The participants in my research are both my relatives, who used to live in the house
and still own it, and the actual inhabitants of the place, that live the property but do
not posses it. The stories are also divided in three different generations (grandfathers,
fathers and children), trying to identify the different perspectives around the house
and how those differences affect the relation between place, memory and the process
of becoming.

Photographs, drawings and stories from the interviewed subjects and my own will be
gathered, analyzed and put together, trying to “develop practical approaches to
knowing, theorizing and representing the modes of inner-expression, experience, and
memory that are a fundamental constitutive of daily life but would not otherwise be
externalized or made public” (Irvin 2017, 440), as Andrew Irvin does in “The New
York Stories”. Irvin used movement through places and photographs to recall
memory on his participants; a technique I use in my research.

III Personal Involvement

In my research, I had an active participating position due to my affective relation with
the place. It is the house where I have most of my memories with my father and
grandfather, which affected the way I encountered with the place and interpreted the
stories told about it.

Also, through this research I tried to get closer to my father's family, in an attempt of
reconstructing the family's history/memory through the reencounter with this house. I
intended to have a critical position regarding some events that broke the family and
affected the place too, such as economical conflicts, family loss and ruptures.

Finally, a power relation was present in my interaction with the people living in the
house, given the fact that they used to work for my family. Although I attempted to
overcome this power relation during my study, it takes time and trust and I just started
this long process through this master thesis.
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IV. Narrative Analysis

IV.1 Historical Memory

IV.1.1. Memory, power and history.

To refer to a moment in the past I use the exact same word in Spanish, my mother
tongue, even though I know it has different meanings. I use “historia” (Story) for
those tales my family told of their past experiences and “Historia” (History) for what
we all agreed that happened.

Even though it is not my intention to produce a linguistic analysis, I do want to
understand the relation between both and how one becomes the other; understanding
how are they told and articulated.
In this regard, De Certeau (1988) states that “the writing of history is a ‘colonization’
of time ‘by the discourse of power’”, while Connerton (1989) affirms that “the term
memory, by contrast, is conventionally applied to those oral, visual, ritual, and bodily
practices through which a community’s collective remembrance of the past is
produced or sustained”. Its character defines the difference between history and
memory that I encountered in my research: official or unofficial knowledge.
Le Goff (1992) explains the relation of both concepts by saying that “while memory
may be a moving reservoir of history, furnishing the ‘raw material’ for representing
the past, it is not the same as history”. Stating that difference implies that memory is
not just a recount of events of the past, but the active result of different social
interactions, highlighting that it is selective and susceptible of change, which
correspond to my findings.

It is not only power, as De Certeau affirms, what defines the relation between
memory and History; we could also identify levels in which this interaction takes
place. Linke argues aptly that “Individual remembrance, collective memory, and
narrative history interact in highly complicated ways, shaping each other as different
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versions of the past are constructed and reconstructed, modified, and invented.”
(2015, 181) What my findings very much show.

But the question now may be how are they articulated in that complicated interaction
mentioned by Linke (2015).
“The difficulties in establishing ‘historical truth’ at the delicate intersection between
private mnemonic processes and collective memories of events make us question the
very nature of the (re) productions of memory: ‘from [...] shared memory, we pass by
degrees to collective memory.” (Drowsdeski, De Nardi, Waterton 2016, 453)

Through the analysis I identified three different levels of memory: personal, collective
and institutional (History). The historical truth becomes then a selective process of
events or memories, in which those personal (remembered) experiences are selected
or filtered, appearing partially in collective memory and finally some “milestones” are
identified as historical events. They are shared, accepted and reproduced by others
and as Bellagamba (2006) states: “This context of memory-work illustrates the
connections between politics and history, and indeed the ideological agenda hidden
in any representation of the past…” (Bellagamba 2006, 112)

A close relationship between memory, stories and power is found in what I would call
“the told”, meaning what is being said and remembered. Stories are then related with
both individual remembrance and collective memory, identified by Linke (2015) and
exemplified by Connerton (1989) as oral (nonofficial) practices of remembrance.

So it is clear how historical narratives are created through that selective process, but
the question now may be if the personal remembrance and the collective memory are
product of the same power relation; or, are there wider social interactions between the
three different levels of narrative construction of the past?
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IV.1.2. The History, the stories and the house.

Having in mind this relation between history and memory, I analyze the stories told
from “La Manguita”, taking into account both “historical events” and oral stories
compiled from the interviews and my interaction with the research participants.

There is no exact written information about the early days of the farm. However, the
first historical event regarding the farm “La Manguita” is from 1816 during the
Colombian Independence War, as reported by Eduardo Losada in his book “Próceres
huilénses en la independencia” (Huila’s Independence Heroes). The Spaniard’s army
fighting the Independence movement killed Benito Salas, one of its most important
leaders in the region. His body was exposed in different parts of the city of Neiva and
his head was buried in the place known as “La Manguita”. (Unda 1947, 103)

Is not casual that the unique historical event mentioning the farm was related with the
Colombian Independence, having in mind that “…the past was (is) increasingly
mobilized as a symbolic discourse ‘in the definition of, and the marking of, the
boundaries of states and nations’” (Cohn, 1981, p. 228). And as we have seen,
“History” has a political endeavor and the construction of the Nation-Sate is the most
important.

Regarding oral stories, my uncle Juan Camilo told me in his interview that, as far as
he knows, during the first period of the 18th Century the house was owned by the
Jesuits, until they where expelled from the Spaniard’s colonies during the late 18 th
century due to an order of the Pope Clement XIV, in 1773.

Uncle Camilo also told me that in 1826, the land and the house were sold to one of
our ancestors and from that moment on the land began being divided generation after
generation. When it reached my great grand mother and when she died, it passed to
my grandmother and her three siblings, who nowadays own the house.
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Fig. 5. Author Unknown, Old Album picture from “La Manguita”. La Manguita, Neiva (accessed 5 May 2019).

It is very interesting how some elements of the “History” of the house where
highlighted by my uncle, maybe to link our family stories to a greater past. I suppose,
that by relating the house with the Spaniards and creating a direct relation with an
important family lineage, he was implying some sort of status. In this sense Vardaki
affirms that we “… use memory as a medium to produce formal or informal
narratives, to shape and reshape events, personal histories as well as to (re)-construct
places” (Vardaki 2006, 51). I could add to that, also reconstructing our internal and
external image.

Regardless of the historical validity of the events, there is a concrete intention in the
narrative construction or selection of events in “the told” or in the same exact action
of what is being said and to whom, both in the historical narrative and personal
remembrance levels. Maybe my uncle wants to transmit a family story to his nephew
through the house and what he recalls about its past, while simultaneously the
Historical narrative’s intention is to legitimize and highlight the events regarding the
formation of the Nation, exemplified in the Independence War.

Another good example to exemplify the relation between memory and History is the
story my great aunt Berta told me about the jewels that were hidden in the house
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during “La Guerra de los Mil Días” (The thousand Days War, fought during 1900
between Conservative and Liberal parties to gain control of the country). She told me
how her grandfather kept the jewels from the town in order to avoid being stolen by
the armed groups and how years later people tried to sneak in the house, lead by the
rumor that the jewels where still hidden there, in what its called in Spanish: “huaca”
(hidden treasure).

Fig. 6. Author Unknown, Old Album picture from great great grandfather. La Manguita, Neiva (accessed 5 May 2019).

I could evidence in the stories a necessity for establishing meeting points between the
personal stories and the historical events (institutional memories) to create a temporal
continuity that permits to relate our stories with a wider narrative. Regarding this
topic Baker affirms: “Belonging, in this sense, occurs at the intersection of personal
and larger historical narratives, whereby people’s shared sense of attachment to a
place is being continually re- made” (Baker 2012, 27). This does not only provides
veracity to our tales, but also allows the narrator to create common grounds in which
the audience could understand and relate to what is being told, as it happens with
stories related with wars and the role played by the characters at places.

These examples illustrate how the reconstructions of the past are mediated by power
interactions and intertwine with other two important concepts mentioned by Baker
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(2012), “Place” and “Belonging” (Identity), which will be analyzed in the next
sections.

IV.2. A Place to Remember

IV.2.1. Sense of place, meaning, experience and memory.

To talk about place, we have to first define the concept used and understand from
which point of view we will develop our analysis and understand its relation with
memory. Lets begin with Creswell’s definition of place as “a meaningful site that
combines location, locale, and sense of place.” (Cresswell 2015, 1). Paraphrasing
Cresswell (2015), we could say that location refers to the point in space; locale refers
to the material setting and sense of place are the meanings associated.

These three different elements (location, locale, sense of place) and its interaction
constitute what we conceive as place. Nevertheless, we will focus in the concept of
sense of place to explain its relation with memory.

I already argued that sense of place is closely related with meaning. This idea
established a change in how place is conceived, and implies a differentiation from
space, which is mainly discussed in the theoretical tradition of Geography. E.g.:
“Originally perceived as a bounded locale or territory, place was reconceived by
human geographers during the 1970s as being created through emotional attachment,
familiarity, and everyday embodied experience” (Hubbard and Kit- chin 6).

The question is how that meaning is produced and established? Tilley (1994) suggests
in this regard: “A place is meaningful once connected with human experiences, with
senses and emotions or animated by memories” (Tilley, 1994).

Experience is then the way in which that meaning is produced, the way in which we
relate with the world, is the bodily and sensorial interaction with our surroundings. In
this regard Setha Low (2009) extends by stating how the interaction is a mix of
material and symbolic elements in what she calls “embodied experience”.

13

“Miles Richardson (1982, 1984) addresses how body experience and
perception become material by considering how we transform experience to
symbol and then remake experience into an object, such as an artifact, a
gesture, or a word. We use objects to evoke experience, thus, molding
experience into symbols and then melting symbols back into experience. In his
work, embodied space is being-in-the-world, that is, the existential and
phenomenological substance of place: its smell, feel, color, and other sensory
dimensions.” (Low 2009, 29)

My findings show, just as the theories stated above, that the relation between memory
and place could be traced from the notion of “sense of place” and its construction of
meaning, by means of experience. This last concept can be understood as a sensorial
and phenomenological interaction with the body and the world around it. In this order
of ideas, we use objects or artifacts to evoke experience, so we transform objects into
symbols and then mix both to create experience again. It is then a continuous cycle,
material and perceived, from which we create a place not only in the landscape but
also in the mind, as memories.

IV.2.2. The moving, the meaning and the house.
Through the different stories I collected from my relatives about the house of ‘La
Manguita’, there where two particular narrations in which we could relate this notion
of place and memory, mediated by the abandonment of the house. The first one is
related with the moment when the oldest generation of my family left the house.

My great uncle José Ignacio told me, my great grandmother was born and got married
in “La Manguita”. Then, she and my great grandfather decided to leave the house and
to move to Gigante (small town near Neiva) in 1934 and finally travel to Bogotá (the
capital) in 1954. It was the first time that the house was abandoned, because indeed,
none of the family members lived in the house again until the 90’s.
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Fig. 7. Author Unknown, Old Album picture from great grandparents. La Manguita, Neiva. (accessed 5 May 2019).

Regarding movement and migration, Vardaki affirms:
“My interest is in the way migrants manipulate memories to establish a
certain identity in a place that is more an imaginative home than a real one,
one that is constantly inhabited, or, as Ferguson proposed, that 'is connected
more by nostalgia and sentimental attachment than by social and economic
ties of life trajectory'". (Vardaki 2006, 51)

Even if I refute the idea of manipulative memories that Vardaki (2006) mentions in
her work implying that there are “real memories”, I do agree with her when she
affirms that through mobility an imagined “identity” is created and recreated. I will
analyze the problematic use of the concept of identity in the coming chapters, but I
will like to highlight the relation between memory and place through mobility and the
dynamic process of this interaction.

The second element in my findings that exemplifies the relation between memory and
place is when my family got back to the farm in the early 90’s. Those were the years I
15

recall from my childhood in Neiva, when my family and I used to visit my uncle
Camilo and my grandmother.

My aunt María Clara told me that my father used to take us all (mother, brother and
me) to the farm and spend the weekends and most of our vacations there. She also
told me about my grandfather and how much he liked to go to the farm and walk
around the land, looking at the cows and the horses.

Fig. 8. Isabel Sierra, My father and brother. 1993 House of La Manguita, Neiva.

She told me, or maybe was my mother, or I just remembered it when I visited the
place (I don’t recall very well), the time when my grandfather took my brother and I,
very early in the morning to a walk. We went out to see how the cows where milked
and I remember how he used to give us that hot milk to drink with some “panela” (a
sugar cane traditional product from Colombia).
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Fig. 9. Isabel Sierra, My grandfather and brother. 1993 House of La Manguita, Neiva.

Regarding such kind of recalled experience Hoelsher & Alderman (2004) affirm that
“Memory is attached to ‘sites’ that are concrete and physical—the burial places,
cathedrals, battlefields, prisons that embody tangible notions of the past—as well as
to ‘sites’ that are non-material—the celebrations, spectacles and rituals that provide
an aura of the past.” (Hoelsher & Alderman 2004, 349)

This story that I so vividly recall from the house and my relation with my grandfather,
not only created that aura of the past, but also generated a complete recreation in my
mind. I could see it as if it was a movie played in the same exact spot the experience
took place. I think that memory is a mixture of both the imagined and the concrete
experience. Once I visited the house, I could remember every detail when we went
out to milk the cows and drink the milk, near the fence of wood of the barnyard. “As
Yi-Fu Tuan argues, we strengthen our sense of self by accessing our imaginative and
material past; objects anchor time, and place, though shifting, allows us to recapture
our personal history.” (Baker 2012, 12)

I have analyzed how some of the narratives of personal memories are developed and
its relation with the place, evoking and recreating those experiences at the same time.
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Nevertheless, I have seen through my research how those narratives are constantly
changing and the relation between memory and place is created and recreated.

Fig. 10. Isabel Sierra, José Serrano. 1993 House of La Manguita, Neiva.

For this reason, I want to understand how this dynamic interaction between memory
and place takes place and how it differs from the fixed interpretation of the relation
that authors such as Vardaki or Baker have, based on their position among the concept
of identity/belonging.
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IV.3. The becoming
IV.3.1. Being, “identity” and becoming.

Throughout my theoretical analysis I have seen how authors such as Vardaki or Baker
use the concept of identity and belonging as concrete fixed conception of “what it Is”.
Nevertheless, through my interviews and interactions with members of my family and
the people living in the farm, I have identified a dynamic interaction, in which their
position towards the other members of the family, the house and themselves
constantly changed. This process of transformation is what I intend to analyze through
this chapter.
In order to understand Vardaki’s, or Baker’s use of the concept of identity I have to
understand first the ontological positioning around the concept, that could lead to the
understanding of that fixed notion of identity understood as “what is”.
Regarding this topic, I take into account Heidegger’s ontological conception of the
being based on the premise of “Dasein”, meaning “being in the world”. He states how
experience and practice lead us to understand the world around us. Kotaji (2016)
explains in her doctoral thesis that “Heidegger’s philosophy puts emphasis on the
experiences of being-in-the-world, determining life.” (Kotanji 475 2016). The
problem with this conception of the “Being”, proposed by Heidegger, is that is based
on the self. This essentialist point of view, assumes that the “Being” exists by “being
there”, in its individuality.
The consequences of such a positioning is that it fixes the “Being” in a singularity of
“what is”, its identity. Heidegger’s idea is based on sameness, meaning “the same”
(unity) as measure to understand the world around it and that premise establishes the
basic idea of identity. The concept of identity comes from the Latin “idem”, that
means “same”, this reinforces the ontological perspective from which the concept is
formed and the problems implied; taking into account it neglects multiplicity,
difference and process of change.
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In this regard, Levinas opposes to Heidegger’s ontological approach by saying, “that a
person exists in relation to others, who determine his and their own being” (Kotanji
478, 2016). Levinas proposes a philosophical transformation, in which the “Being”
(subjective) of identity, determined by a essentialist positioning based on and
sameness and individuality, could be replaced by a philosophy of alterity in which the
“being” (verb) could be understood by its relation or dialog with the other.
Deleuze also contradicts Heidegger’s positioning around the being by affirming that
“contrary to accounts emanating from identity in the sense of the identical that posit a
unified, transcendental ground, Deleuze claims being’s different/citation emanates
from an immanent process of becoming being does to ‘itself’.” (Rae 88, 2014) In
other words, Deleuze adds to Levinas' idea of the “being” understood in relation with
others, by highlighting the process of constant transformation in which it occurs.

To explain this process of becoming Deleuze talks about the notion of
“multiplicities”, which denotes the continuous change and open-ended differentiation.
He mentions how the “being” acts like a rhizome, to explain how their differences
grow like branches in spontaneous non-linear forms.

But now the question may be, how could we analyze the relation between memory
and place, through this new perspective, trying to avoid unified notions of identity,
but still trying to grasp some information in this process of becoming?

In this regard Danielle Drozdzewski, Sarah De Nardi and Emma Waterton (2016)
affirm that “storytelling as an emplaced (‘always somewhere’) practice has less to do
with remembering and narration than with the encapsulation, or the ‘encasing’, of
memory and identity in lived expression, experience(s) and in place(s). “
(Drozdzewski, De Nardi & Waterton 2016 449)
Even though, they still fail in their use and conception of “identity” they recognize in
the process of storytelling a moment in which the elements mingle or as Rae says in
his analysis of Deleuze: “any momentary unity that appears emanates from the
different components of the multiplicity coalescing to form a temporary unity before
dissolving into another configuration.” In this sense, there is a moment of coalition
20

product of difference in which we could identify not “what is” but “what is being”,
that as soon as it happens dissolves and recreates in the process of becoming and we
could ephemerally grasp in the moment of the story.

IV.3.2. The loss, the conflict and the becoming

Going back to the story of the house, I would like to analyze the narratives told by my
relatives from a concrete event. This may allow showing how the different
perspectives of a single (ephemeral) moment represent the ever-folding production
and reproduction of the becoming.

In the interviews I always asked my relatives for the reason why we abandoned the
house. My mother, for example, gave me two different reasons why we abandoned it.
This exemplifies, in my view, the narrative construction of memory in the coalition of
becoming:
“- When we abandoned it? I think that for us there were two moments: When your dad
died, we lost the motivation to go... It was very painful to go without him, because he
was not here anymore. And because he was the one who drove us there. And the final
reason was that once again your uncle was threatened (by the Guerrilla). He was the
one in charge of the administration of the farm. They demanded a payment for not
disturbing, kidnapping or killing him. And he preferred to stop going, than accepting
those impositions.”(Sierra, Isabel Cristina. Interview by José Daniel Serrano. In-depth
Interview. Bogotá, December 4, 2018.)

This narrative illustrates how the FARC (Colombian Revolutionary Armed Force)
guerrilla and their actions have become the common ground to explain most of
Colombian historical contemporary and family processes. Through this narration, she
anchors a personal memory into a collective/ historical memory, to contextualize or
situate the spectator in a common ground, as we have seen in the past chapters.

However, she first mentions that the reason because we abandoned the house was not
only the threats, but also (and most of all) the death of my father. That forced us not
to return because as she says: “there was no one who would take us anymore”.
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For my mother the house implied a traumatic event. The loss of my father generated a
radical change in our family life, related also with the impossibility to go back to the
place of my childhood and leading to a sensation of loss that the house embodied. I
came to this conclusion while we where having this conversation, because she had to
stop for a moment and her voice broke as soon as she mentioned my father. In that
exact moment I understood why (for her) we really stop going to that house,
something broke when my father died and somehow that place constantly reminded
her about him and his death and she wanted to express that feeling to me.

I have shown how my mother explained the abandonment of the house through the
armed conflict and family loss, but let me analyze another perspective around the
same event or set of events.

My aunt Adriana told me:
“There were things that were not said. A terrible violence... So they made a decision,
to avoid more economic problems, they were going to divide the farm. And the house
and family started breaking down. We were very close to each other and suddenly we
stopped seeing each other, from one day to another.” (Vargas, Adriana. Interview by
José Daniel Serrano. In-depth Skype Interview. France, November 4, 2018.)
In my aunt’s narration, she focused on three different elements: the violence, the
family's economic problems and the subsequent separation. We have to take into
account that she is being living outside of Colombia for several years and she decided
to make her life far from her wider family (cousins and uncles). Those differences
with the rest of the family members and the fact that we have not spoken since I was a
child, made her explain this situation through the story of the house (I presume).
Trying to relate her distance or absence through the place and her memories of that
place.

Regardless of the veracity of the different stories and perspectives concerning the
cause of the abandonment of the farm, what really calls my attention is the way in
which a concrete moment could be narrated from such different perspectives each
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time. In this example, my mother and my aunt told me stories that tell more about
themselves (and their relation with others) in that moment, than the house itself. This
could also explain why the experiences of the house are so diverse among the
different actors in the moment they were interviewed.

At the coalition of different elements such as their personal concerns (family loss and
conflict), the people they where talking with (me) and the external conditions (war,
migration), created an ephemeral unity shaped in their narrative of the past that
evaporates with their words and could be recreated each time the story would be told.

IV.4 The Resistance

As we have seen, the interaction between memory and place in the process of
becoming is not fixed but constitutes a constant flux of elements that interact, create
and recreate. This means that this process is susceptible of change. What is
remembered, the meaning of a place, could be contested and subverted in the everchanging process of becoming.

The conflict depicted by the armed violence of the country just as the family rupture
and loss led to the abandonment of the house, created new dynamics and
representations of meanings and memories for the one’s that lived, and now live the
place, elements that exemplify the dynamic process of becoming.

What if we consider the house history in a different way through those flaws in
historical discontinuity? We could then change that metanarrative created around the
house and my family tradition and include other voices and stories related to it.

Regarding this topic, in my necessity of going back to the house to recover my lost
family memories, I met the couple living currently in the house and I got to know
them and their stories. Ricaurte Tamayo and Argeny Bravo have been working for my
family for a long time, because Ricaurte’s uncle was my great grandmother’s butler at
other of her farms called "Mal Paso", located near a village called Tesalia, 97,4 km
from Neiva. He used to work there as a child with his other two brothers. When my
family had to sell the house, product of armed violence and family disputes (again),
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they moved to “La Manguita” and years later, took over the house when my family
left.

Fig. 11. Serrano Jose, Argeny Bravo. 2019. House of La Manguita, Neiva.

As both Ricaurte and Argeny told me, they are now living in the house, adapting the
rooms that my family once used, to their own needs and daily life. Argeny told me,
for example, that where I used to sleep as a child was now her sewing room. She also
told me that they had raised both of their children in that place, with whom I used to
play when we were kids. That made me wonder how the story of the house could be
told from a completely different perspective.
“We have always liked to eat here. Here is where we spend most of the time. Here…
was the dinning room. But was not this one, it used to be another table, other chairs.
Here we watch TV. And I sew, because I make clothes. So, here I have my sewing
machine and to cut. When we arrived this was Mr. Juan Camilo’s (my uncle) room.
The bed. Here he had furniture. And they had two beds. Now this is my room. We
liked it, because is the coolest. The rays of the sun do not enter. So it is the biggest
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and the coolest.”(Bravo, Argeny. Interview by José Daniel Serrano. In-depth
Interview. Bogotá, June 8, 2019.)
They are aware of the fact that they don’t own the land, that’s why they wish that my
family keep the house and avoid selling it, and maybe by restoring “La Manguita” for
its historical heritage. I suppose they told me that so they could stay for longer, taking
care of the house (now their home) as they have been doing for all of these years.

Fig. 12. Serrano Jose, Ricaurte Tamayo. 2019. House of La Manguita, Neiva.

At such a point, memory can also imply making resistance. I did show at the
beginning that power is a central concept by remembering. That conscious or
unconscious process of deciding what to recall and what to forget, and in broader,
what would be told about a collective memory, has to do with what is happening with
the house and the way a metanarrative is constructed around a place.
Those sites are then the repositories of what Vardaki (2006) calls “the negotiation of
past events”, and in this particular case “La Manguita” stays as an example of a resignification of the past, that hopefully overcomes the family problems over the
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house, but essentially renegotiates the meanings of the past incorporating a wider
range of voices. This action would not only have an echo in the collective and
historical narrative of the house, but also in the decision making over the house and
its future, now that we face the possibility of selling the house, which would affect
both Argeny and Ricaurte.

The way we perceive the past is directly related with the way in which we understand
our present, and that interrelation would have direct repercussions in our future. That
is why I need to re-interpret the house's past, trying to incorporate most of the voices
possible, avoiding perspectives of identity of “what it is” through one self, but to
decide among all in a interrelation with the others, what decision to take regarding the
house or at least make visible other stories and perspectives, in a flux of dynamic
change, in order to become able to decide about its future.

Fig. 13. José Serrano, La Manguita. 20019. House of La Manguita, Neiva.
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V. Conclusion

As I have identified in my interviewees' stories and according to my own memories, I
consider memory not a set of events or situations that happened (fixed) in the past, but
an ever-changing narrative construction and reconstruction of what we want to
express in a ephemeral moment in the present, where different elements collude in
multiplicity as a rhizome; in the process of becoming.

Memory is in this context the ever-changing process of deciding what to remember
and what to forget, evoked and recreated by the material and symbolic forms of the
place through experience, revealing our personal and collective coalition in ephemeral
unity through the stories we are telling and for that reason mutable and susceptible of
constant creation and recreation.

In this order of ideas, at first I tried to use the house of "La Manguita" as a means to
evoke some past/present experiences trying to search for “roots”, as my brother would
say.

All of this given a supposed unfulfilled process of belonging, due to the

abandonment of the place and the lack of transmission of knowledge.

Never the less, I discovered how in that ever-changing process there was no such a
thing as the loss of roots. We are in a constant creation and recreation in multiplicity,
as Deleuze would say. My quest through this research turned then in to the trace of
those differences, of my interviewees and my own, and how they intersect and further
disappear in the stories we told.

Surfing as far as I could through those differences in the narrative reconstructions of
“La Manguita”, I tried to incorporate new voices into my individual narrative of the
house, renegotiating (what is to be remembered in) the collective memory of my
family, trying to generate an effect on the becoming of the house and their current
inhabitants.

As a ever changing process, my new quest with this research is to create a dialog
between the people involved in my study to generate an awareness of the other, in a
attempt to evidence how we become not in individuality but in multiplicity, as
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Levinas would say, and to show how our decisions not only affect our past, present
and future but the one of others, as is the case of La Manguita.

Having accomplished my first goal through this research, that was to stop the selling
of the house as a starting point for the dialog process to begin, my task now would be
to maintain the conditions to continue that dialog, trying to include all the parts
involved in the decision making over the house.

The House and the Future

Fig. 14. Adriana Vargas, La Manguita. 2018. House of La Manguita, Neiva.
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